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Through my career, I have had the rare opportunity to edit or arrange hundreds of marches. In working with 
so many great marches as an editor and arranger, I think that some of the style of the march masters like Sousa, 
Fillmore and others has seeped in my own writing style. Intuition is my attempt to bring what I have learn about 
the march style and form to the youngest of band students.

Although this march is written to be performed after a limited amount of study on an instrument by a beginning 
band student, I wanted this march to have all of the traits of the marches they will encounter later in their time 
in band. Intuition has a traditional march form of intro, first strain, second strain and trio, along with march style 
articulations. The only major difference is that the trio does not modulate to the subdominant like marches they will 
encounter once they have more technical abilities.

This march uses only the first six notes of the B≤ scale for all instruments, and no rhythm more difficult than two 
repeated eighth notes. It is still essential, however, that the student grasp and perform in a separated march style, 
except on the notes that are accented. These accented notes should be given more weight, more length, and more air 
to accomplish this.  Accented notes in a march should be emphasized, not tongued hard and shorter!  

I  have suggested some orchestration changes at the trio with second time only indications. These are merely suggestions 
to change the color of the sound during the soft part of the trio. Just like more advanced marches, everyone is scored 
to play all of the time, but the conductor should feel at liberty to adjust the orchestration to their musical tastes, and to 
make the march have more variety, which will make it more interesting and listenable for the audience.

It has been my pleasure to have the opportunity to write this piece. I hope you and your students enjoy it and find 
it useful for your program.

–Larry Clark
Lakeland, FL 2019

About the Composer

About Intuition

Music by Larry Clark (b. 1963) is some of the most popular and most performed 
by concert bands and string orchestras of all ability levels. Larry is equally adept 

at writing music for beginners as he is for high school and college ensembles. 
His music is tuneful, contains a fresh harmonic perspective, is well scored and 
stretches the musicianship of the performers. He prides himself on producing 
music that is not only intriguing to performers and audiences alike but that 
contains a playability that comes from a keen understanding of the technical 

difficulties inherent in all instruments. His pieces have been performed 
internationally and appear on numerous contest/festival performance required 

music lists. He is an ASCAP award-winning composer, has over 300 publications in 
print and is in demand to write commissions for bands and orchestras across the country.

In addition to his abilities as a composer, Larry is the founder and President of Excelcia Music Publishing. His new 
company will focus on educational music for band, choral and orchestra along with related methods and books. 
Prior to Larry starting his own publishing company, he served for over eighteen years as Vice President, Editor-
in-Chief for Carl Fischer Music, and before that, as Instrumental Music Editor for Warner Bros. Publications. Larry 
travels the world presenting clinics/workshops and guest conducting appearances. His background as a former 
middle school director and Director of Bands at Syracuse University, combined with his composing and editing, 
have placed Larry at the forefront of music for school ensembles. He holds a Bachelors Degree in Music Education 
from Florida State University and Masters Degrees in Conducting and Composition from James Madison University 
in Virginia. For more information about the music of Larry Clark, visit his website www.larryclarkmusic.com
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œ. œ.

œ. œ>
œ. œ>
œ. œ>
œ. œ.

œ. œ.

œ. œ.
Œ œ
Œ œ
œ œ œœ œ

49

Œ 1x x

œ. œ.

œ. œ.

œ œ

œ. œ.
œ œ
œ œ

œ. œ.

œ œ

œ œ

œ œ

œ. œ.
Œ œ.

œ. œ.
Œ œ

œ Œ
œ œ œœ œ

50

x x

œ> œ>

œ> œ>

œ> œ>
œ> œ>
œ> œ>

œ> œ>

œ> œ>

œ> œ>
œ> œ>
œ> œ>
œ> œ>

œ> œ>

œ> œ>
∑

œ œ
œ œ œœ> œ>

51

x x

œ> œ>

œ> œ>

œ> œ>
œ> œ>
œ> œ>
œ> œ>

œ> œ>

œ> œ>
œ> œ>
œ> œ>
œ> œ>
Œ œ>

œ> œ>
Œ œ>
œ œ
œ œ œœ> œ>

52

x x

Œ œ œ

Œ œ œ

˙

œ. œ.
˙
˙

œ. œ.

˙
˙

˙
œ. œ.
œ. œ.

œ. œ.
œ. Œ

œ Œ
œ œ œœ œ

53

Œ 1x x

œ. œ.

œ. œ.

œ œ>
œ. œ>
œ œ>
œ œ>

œ. œ>

œ œ>
œ œ>
œ œ>
œ. œ>

œ. œ>

œ. œ>

œ. œ>
∑

œ œ œœ œ>

54

1x x
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&
&
&
&
&
&
&

&
&
&
?
?
?

?

&
ã
ã

bb

bb

#

#

b
b

bb

bb

bb

bb

bb

Fl.

Ob.

Bb Cl.

B. Cl.

A. Sax.

T. Sax.

B. Sax.

Bb Tpt. 

Hn.

Alt. Hn.

Tbn./
Euph./
Bsn.

Alt. Tbn.

Tuba

Timp.

Mal.

Perc. 1

Perc. 2

Œ œ œ

Œ œ œ

œ. œ>
œ. œ.
œ. œ>

œ. œ>

œ. œ.

œ. œ>
œ. œ>
œ. œ>
œ. œ.

œ. œ.

œ. œ.
œ œ
Œ œ
œ œ œœ œ

55

Œ 1x x

55

55

œ. œ.

œ. œ.

œ œ

œ. œ.
œ œ
œ œ

œ. œ.

œ œ
œ œ
œ œ

œ. œ.

œ. œ.

œ. œ.
œ œ
œ
œ œ œœ œ

56

x x

Œ œ œ

Œ œ œ

œ. œ>
œ. œ.
œ. œ>

œ. œ>

œ. œ.

œ. œ>
œ. œ>
œ. œ>
œ. œ.

œ. œ.

œ. œ.
œ œ
Œ œ
œ œ œœ œ

57

Œ 1x x

œ. œ.

œ. œ.

œ œ

œ. œ.
œ œ
œ œ

œ. œ.

œ œ
œ œ
œ œ

œ. œ.

œ. œ.

œ. œ.
œ œ
œ Œ
œ œ œœ œ

58

x x

Œ œ œ

Œ œ œ

œ œ

œ. œ.
œ œ
œ œ

œ. œ.

œ œ

œ œ

œ œ

œ. œ.

œ. œ.

œ. œ.
œ œ

∑
œ œ œœ œ

59

x x

œ. œ.

œ. œ.

œ œ

œ. œ.
œ œ
œ œ

œ. œ.

œ œ
œ œ
œ œ
œ. œ.

œ. œ.

œ. œ.
œ œ
œ œ
œ œ œœ œ

60

x x

Œ œ œ

Œ œ œ

˙

œ. œ>
˙
˙

œ. œ>
˙
˙

˙
œ. œ>
œ. œ>
œ. œ>
Œ œ>
œ Œ
œ œ œœ œ>

61

Œ 1x x

œ. œ.

œ. œ.

œ œ>
œ. œ
œ œ>
œ œ>

œ. œ

œ œ>
œ œ>
œ œ>
œ. œ
œ. œ

œ. œ
Œ œ
Œ œ
œ œ œœ œ

62

1x x
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&
&
&
&
&
&
&

&
&
&
?
?
?

?

&
ã

ã

bb

bb

#

#

b
b

bb

bb

bb

bb

bb

..

..

..

..

..

..

..

..

..

..

..

..

..

..

..

..

..

..

Fl.

Ob.

Bb Cl.

B. Cl.

A. Sax.

T. Sax.

B. Sax.

Bb Tpt. 

Hn.

Alt. Hn.

Tbn./
Euph./
Bsn.

Alt. Tbn.

Tuba

Timp.

Mal.

Perc. 1

Perc. 2

Œ œ œ

Œ œ œ

œ. œ>
œ. œ.
œ. œ>
œ. œ>

œ. œ.

œ. œ>
œ. œ>
œ. œ>
œ. œ.
œ. œ.

œ. œ.
Œ œ

œ Œ
œ œ œœ œ

63

Œ 1x x

œ. œ.

œ. œ.

œ œ

œ. œ.
œ œ

œ œ

œ. œ.

œ œ

œ œ

œ œ
œ. œ.

œ. œ.

œ. œ.
∑

∑
œ œ œœ œ

64

x x

Œ œ œ

Œ œ œ

œ. œ>
œ. œ.
œ. œ>
œ. œ>

œ. œ.

œ. œ>
œ. œ>
œ. œ>
œ. œ.

œ. œ.

œ. œ.
œ œ
Œ œ
œ œ œœ œ

65

Œ 1x x

œ. œ.

œ. œ.

œ œ

œ. œ.
œ œ
œ œ

œ. œ.

œ œ
œ œ

œ œ
œ. œ.
œ. œ.

œ. œ.
œ œ

œ Œ
œ œ œœ œ

66

x x

œ œ

œ œ

œ œ

œ. œ.
œ œ
œ œ

œ. œ.

œ œ
œ œ

œ œ
œ. œ.
œ. œ.

œ. œ.
∑

œ œ
œ œ œœ œ

67

x x

œ œ

œ œ

œ œ
œ. œ.
œ œ
œ œ

œ. œ.

œ œ
œ œ

œ œ
œ. œ.

œ. œ.

œ. œ.

œ œ

œ œ
œ œ œœ œ

68

x x

˙

˙

˙

œ. œ.
˙
˙

œ. œ.

˙
˙

˙
œ. œ.

œ. œ.

œ. œ.
œ œ

œ Œ
œ œ œœ œ

69

Œ 1x x

1. ∑

∑

œ. œ>
œ. œ>
œ. œ>
œ. œ>

œ. œ>

1. ∑

∑

∑

œ. œ>

œ. œ>

œ. œ>
œ. œ>

∑
œ œ œœ œ>

70

1 Œ
Ó

f
f
f
f

f

f
f

f

f

f

2.œ. œ>

œ. œ>

œ. œ>
œ. œ>
œ. œ>
œ. œ>

œ. œ>
2.

œ. œ>
œ. œ>
œ. œ>
œ. œ>
œ. œ>

œ. œ>
œ. œ>
Œ œ
œ œ>œ œ>

71

1 Œx x
ch.
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Excelcia Music Publishing
Concert Band Series

Excelcia Music Publishing Concert Band Series

Concert band music from Excelcia Music Publishing is published in five color-coded series: Prelude (grade .5), Da Capo (grade 1), 
Harmony (grade 1.5), Intermezzo (grade 2 to 2.5), Rhapsody (grade 3 to 3.5) and Maestro (grade 4 and up). Each series is carefully graded 
with composers following strict criteria established by the editorial team. Rest assured when you pick a piece in a specific series and grade 
level, it will fit your band’s developmental needs regarding ranges, keys, rhythms, etc. Each piece has been highly vetted in the selection 
process and meticulously edited, so you know you are getting the best quality music for concert band available today. The score and parts 
are beautifully set for ease of reading, with unique features like oversized time signatures in the conductor’s scores and measure numbers 
on the parts at every measure, to help facilitate efficient rehearsals. Professional recordings of each piece are available and can be used as 
pedagogical examples for your students of good tone and musicianship. Many pieces in the series are available on SmartMusic. Expect 
the finest music by the best composers from Excelcia Music Publishing—Music that Inspires.

TM

Prelude Concert Band Series (Gr. .5)

Anthem of Triumph		  Tyler Arcari
Intuition			   Larry Clark
First Holiday Fanfare		 Matthew R. Putnam
Thunderbound		  Sean O’Loughlin
Darkwing			   Peter Terry

Da Capo Concert Band Series (Gr. 1)

A Torch Was Brought	       arr. Tyler Arcari
Blades of Steel		  Larry Clark
Passacaglia Variants		  Sean O’Loughlin
Cadets in Step!		  Matthew R. Putnam
Golden Dawn			  Peter Terry
Champion Fanfare		  David Samuel

Harmony Concert Band Series (Gr. 1.5)

Tempt the Machine		  Tyler Arcari
Shining Moments		  Larry Clark
Zig Zag			   Sean O’Loughlin
Clear Resolve			  John M. Pasternak
Morning Star			   Chris Ferguson
Sky Bound			   Jon Bubbett
Tower of Inspiration		  Robert Thurston
All for One, One for All	 Carol Brittin Chambers
Against the Clock		  Jay Coles
Low Brass on the Housetop	 John M. Pasternak
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Prelude Band Series Grade 1/2
TM

Excelcia Music Publishing

Excelcia Music Publishing, llc
402 S. Kentucky Ave. Suite 210

Lakeland, FL 33801
(863) 213-3100

ExcelciaMusic.com

PCB1902  – Set
PCB1902FS – Full Score
PCB1902P – Parts
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